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V.— SPENSER'S IMITATIONS FROM ARIOSTO— 
ADDENDA 

In the June issue of last year (vol. xxxrv, no. 2, pp. 
225 ff.) Mr. A. H. Gilbert published supplementary notes 
to my old paper on Spenser's imitations from Ariosto. 
Since he has brought the matter forward once more, I may 
as well supplement his supplement with a few stray 
addenda of my own, which I have stumbled on at intervals 
since 1897. Some of these were first observed by Upton, 
whose notes, as quoted in Todd's edition of 1805, had at 
that time escaped my attention. The list is confined to 
the ground covered by my old paper ; it has nothing to do 
with the field opened by Mr. Gilbert, Spenser's conclusions 
and transitions in the manner of Ariosto. 

Book I 

VI, 24. For the education of Satyrane Upton refers to 
0. F., vii, 57, where the education of Ruggiero, as told in 
Orl. Innam., Bk. Ill, c. v, st. 35-37, is glanced at. He 
refers to other likely sources as well. 

Book II 

XII, 86. At the close of this canto, which he has taken 
over in bulk from Tasso, Spenser seems to revert to 
Ariosto. Armida's retreat is defended by wild beasts 
(G. L., xiv, 73 ; xv, 51 f.), but these are not transformed 
lovers, without which the Bower of Bliss would be mean- 
ingless. Spenser finds these in the corresponding episode 
of Ariosto, whose Alcina transforms her discarded lovers 
into trees, rocks, etc. (0. F., vi, 26 ff.). When Alcina is 
robbed of Ruggiero and defeated, the enchantress Melissa 
sets these lovers free (vm, 14 f.). Spenser has naturally 
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kept the beasts of Armida, since they are parts of his main 
original, but he has used them after the model of Alcina's 
victims. 

Book III 

I, 8. One of the minor reminiscences of Bradamante's 
first appearance in the Furioso, 0. F., i, 69-71. 

I, 11, line 5 f. Another. Of. 0. F., i, 67, lines 1-4. 

V, 26-50. This whole episode of Belphoebe and Timias 
is grounded on the Angelica-Medoro episode of 0. F., xix, 
16-30, with interesting changes. As Medoro grows well 
Angelica falls sick — of love, with the natural result. In 
Spenser the situation and the result are reversed. Upton 
has indicated one angle of the relationship. 

VIII, 28. The situation of Florimell assaulted by the 
fisherman resembles that of Angelica assaulted by the friar. 
Angelica is freed from him by the corsairs of Ebuda, only 
to be exposed to the Ore. It is at this later stage of her 
miseries that Ariosto breaks out in the stanza adapted by 
Spenser, 0. F., vm, 68. 

Book IV 

I, 47 ff. Ate rousing Scudamour's jealousy, out of 
mere spite, by persuading him that Amoret has deserted 
him for Britomart, resembles Gabrina (both are hags) 
playing on Zerbino with her lie about Isabella, 0. F., xx, 
134-142. The general situation is the same: Amoret 
accompanying Britomart, who has rescued her from thrall- 
dom ; Isabella accompanying Orlando, who has rescued her 
from thralldom. Both pairs of lovers are, of course, re- 
united, by chance encounter, F. Q., iv, ix, 38 f. (Upton's 
note) ; 0. F„ xxin, 63 ff. 

VI, 16, lines 8, 9. Upton refers to 0. F., xlv, 80. The 
situation as a whole is more closely related to the Tancredi- 
Olorinda duel of O. L., m, 21 ff. 

R. E. Neil Dodge. 



